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00O 0O OO O O Sophisticated film color was developed in the 1930s, but for many years a majorproblem was its
tendency to prettify everything. If color enhanced a sense of beautyina musical or a historical extravaganza-the
effects were often appropriate. Thus, the bestfeature films of the early years of color were usually those with artificial
or exotic set-tings. Realistic dramas were thought to be unsuitable vehicles for color. The earliest colorprocesses
tended also to emphasize garishness, and often special consultants had to becalled in to tone down the color
schemes of costumes, makeup, and decor. Furthermore, each color process tended to specialize in a certain base
hue-red, blue, or yellow, usually-whereas other colors of the spectrum were somewhatdistorted. It was well into the
1950s before these problems were resolved. Compared with the subtle color perceptions of the human eye,
however, and despite the apparentprecision of most present-day color processing, cinematic color is still a relatively
crudeapproximation. Color tends to be a subconscious element in film. It's strongly emotional in itsappeal,
expressive and atmospheric rather than intellectual. Psychologists have discovered that most people actively
attempt to interpret the lines of a composition, but theyt end to accept color passively, permitting it to suggest
moods rather than objects.Lines are associated with nouns; color with adjectives. Line is sometimes thought to
bemasculine; color feminine. Both lines and colors suggest meanings, then, but in some-what different ways.
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