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(0 O O One of the most publicly accessible depictions of sacred narrativeswere the large-scale fresco cycles that had
been painted on thewalls, domes, and ceilings of churches and chapels for centuries. Inthe Renaissance, this
practice continued, with new visual strategiessuch as linear perspective and the use ofincreasingly
accuratedepictions ofhuman anatomy deployed to make the stories evermore vivid and convincing. For instance,in
the Florentine church ofS. Trinita, we see key scenes from the life and afterlife of St Francisdepicted on the walls of
one ofthe chapels (Figure 10). At firstglance, these images painted by Domenico Ghirlandaio and hisassistants in
the mid-1480s seem perfectly designed to fulfil thedevotional requirements of'legitimate’ religious images:
byportraying significant events associated with St Francis andsituating some ofthe scenes in contemporary
Florentine settings,the frescos would have made the stories depicted accessible tothose who could not read and
particularly memorable and movingto all and sundry.
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