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[0 O Three variants of the low prehead are also distinguished. Kingdonregards the low rising prehead as a softer
version of the low levelprehead. It suggests a feeling of impatience if used in statements] andin yes-no questions it
sounds excessively friendly. This prehead isoften used in talking to children. The low level prehead takes a
pitchbelow the bottom of the normal voice range. The low falling one startson a very low pitch and descends to the
absolute bottom of thespeakers voice limit[] giving greater emphasis to the idea expressed.[] [1 Roger Kingdon
makes a detailed classification and analysis ofprehead] showing its variants by visual diagrammatic examples.

O Inaddition to the normal prehead the six special preheads have theirown symbols and their principal use is
to express emphasisC] surprise.Therefore they are frequently followed by emphatic tones.[] [ R. Kingdon terms
the first full stress of any tune as Head. Anormal head uses the high level tone when the nuclear tone is of thehigh
varietyl] or alow level tone when the nucleus is a low variety.Besidesl] he identifies other pitch possibilities in the
head which maybe any of the kinetic tones[] such as the high/low rising head[J thefalling head and the full-rise
head.
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