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Chapter One Introduction

[0 1.1. A Brief Review of the Critical Reponses toWilla Cather's
Novels

[0 1.2 A Survey of Impressionism in Painting

[0 1.3. ABird's-eye View of the Situation betweenSubject and Object
in Traditional Paintings

0 1.4. A General Introduction to Literary Impressionism

Chapter Two The Snbjective Consciousness in Color

[0 2.1. The Use of Color to Paint Pictures in Cather's Mind's

Eye

[ 2.2. The Use of Color to Suggest Emotion iri0 Pioneers.t and My
Antonia

Chapter Three The Composition

[ 3.1. The Dot Composition

O O 3.1.1. Simplification
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(0 O The reader’s difficulty in coming to terms with The Professor ‘'sHouse largely results from Cather's use
ofjuxtaposition. The novelmay very well be Cather's most perplexing book. Cather evidentlytakes pains to achieve
internal consistency by inserting” TomOutland's Story” in it. Why does the author go out of her way
tocomplicate a narrative which can be essentially simple in its temporalrangel]

It would be possible to tell the stories in linear formd but the meaning resulting frorn the co-presence of events
would be lost.“ The disorder afier allC] is deliberate and has specific effects” [0 “ Tslome kindof moral
discovery should be the object of every tale] ” [0 Conrad 18970 600 writes Conrad. By* moral discovery
" Conrad does not meanmerely the illustration of a preconceived moral truth. It is in thecreation of the work of art
that the discovery is made.” The good andhonest artist does not illustrate(] he creates[] and that very act of
artisticcreationt] that moulding into significant form of some thing or part oflifel] is in itself a discovery about the
nature of life(] and ultimately itsvalue will lie in the value of that discovery.” [ Carabine 1992[1 55900 Astudy of
Cather's narrative technique in The Professor's House willshow that she reveals something of her attitudes to the
story toldJ something of her total vision of the world[J her sense of individualdestiny. Her narrative method is
functionally related to herimagination and her vision ofher world.lJ According to Joseph Kestner[J the modern
authorial technique ofusing narrative frames* not only emphasizes the spatial pictorialquality of the plot...but also
functions in another atemporal manner(d as a delay....Such enclosures serve the presentation of
'simultaneousactions” ' [J Kestner 19780 7200 . Whereas Tom Outland's narrativeoccurs logically and
chronologically before St. Peter's memory thissimultaneous occurrencel] which halts the outer linear narrative
of St.Peter's life(] also illustrates what Joseph Frank has called the* spatialization of form ina novel” .Inthe
spatialized novel[] Franksays] “ For the duration of the scenel at least[] the time-flow of thenarrative is halted
attention is fixed on the interplay of therelationships within the immobilized time area. These relationshipsare
juxtaposed independently of the progress of the narrative[] and thefull significance of the scene is given only by the
reflexive relationsamong the units of meaning.” [0 Frank 195601 161 Thus[ for the durationof “ Tom Outland's
Story” attention focuses on Tom's relationship toRoddy and to the ancient cliff dwellers themselves. However[
whenthe narrative window on the past closes and the focus retums to St.Peter in his study[] both St. Peter and the
reader will reflect on the .significance ofthe scene and on its relationship to St. Peter's life.Cather's comparison of
the novel to Dutch genre paintingsuggests her use of spatial structure.” Tom Outland's Story” functionswithin the
novel like a painting within a painting. This spatialstructural analogy offiction and painting has implications not
only forthe overall structure of the novel but also for individual scenes.” Planting his easel or his camera at one of
the points of the spaceevokedU the novelist will discover all the problems of framing[] ofcomposition] and
ofperspective encountered by the painter.” [ Kestner19781 720J Like a painterJ then] Cather creates a verbal
picture of theCliff City[] “ that cluster of buildings(] initsarch(] with the dizzy dropinto empty air from its
doorways and the wall of cliff above[J was asclear in [my] mind as a picture. By closing[my]eyes could see it
against the darkJ like a magic-lanternslide.” [0 PHO 2040 Here is the spatial depth and the hint of color
associated with painting.[J Juxtaposition-* setting one thing beside the other withoutconnective” [ Shattuck
19680 332[1J [ isolates narrative formulas ofconnections between one situation and another. The isolated scenes
or events constitute the minute blocks by which the “ house” of fiction is constructed. And the whole meaning of
the text lies in the linkage ofthese blocks. Therefore[] not only the event but also its placement iscrucial(] “ Each
element is qualified by the position it occupies in the total picture.” [ Kestner 19781 125[1 These are juxtaposed
by the authorto create a synthesis of meaning between them. The reader has toperceive them simultaneously in
order to get the entire pattern of internal referencesl] just as one visually juxtaposes the compositionalelements of
an impressionist painting. Only afier the reader is inpossession of all the elements and is active in re-constructing
them can he get the meaning ofthe story. Therefore[d [tlhe Aristotelian dicta on beginning] middle[d and end]
on singleness of place and time and character] cannot apply to works that seek neither the balance of classic
architecture nor the schematic psychologyof classic theater. Like the portraitist who can begin his sketch with the
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necktie and end with the pupil of the eye[] or vice versalJ artists haveclaimed a freedom to begin anywhere and
end anywhere.lJ O [J Shattuck 19680J 3471 Just like the impressionist painterst] the writer can also “ begin
anywhere and end anywhere” [ so everything in the novel canberegarded as middle[] every eventis in the
dynamic process of beginning and developing.Its life lies in its relationship with other events. Moreover[] striving
to reveal the entire universe in its potentialunity at a moment of time[J juxtaposition produces an explosive

[ exciting texture in which connectives are actively missed. It reproduces a compression and condensation of
mental processes uponthe reader with a certain density to the scenes or events. Inevitably it* entails a set of
characteristics often criticized in modernart-obscurity[d illogicality(] inept style[J and abruptness” [1 Spencer
197100 33900 .As Roger Shattuck comments(] “ The arts ofjuxtapositionoffer difficultd disconcerting[]
fragmented works whose disjunctivesequence has neither beginning nor end. They happen without transition and
scorn symmetry.” [0 Shattuck 19681 333[1 For this reason[] the reader of such a structured novel is surrounded
with conflict and contrast and cannot expect to reach a point of rest or understanding inthe conventional sense. He
has to make a great effort to fit theisolated events(] and has to keep his wits about him and grasp the moment in its
total significance. He has to collaborate actively inorder to pursue the developments and associations that have
been barely suggested. He is always in the process of searchingl] matching and sorting out its internal order in
order to build a new unity of experience among the fragments. In thissense[] the reader becomes the architect
ofthe “ house” ofthe novel.OJ OJ So juxtaposition opens up interpretive possibilities for the readerand manifolds
layers of textual self-referentiality. Facing the juxtaposed structured the reader has to construct a synchronic
readingl] in order to dig out the author's moral and philosophic judgment. The reader must work out for himself
what connections are to be made among the seemingly disconnected parts.(] 0 0 [J
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